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TT" MELODY. 

IGNACE J PADEREWSKI. Op. 8. No. 3. (From Chants .In Yoyageur j 

This charming compo-itmn. by Paderewski. is taken from a ~rt of piece, called the "Songs of the Traveler." 
W hatever nut have been the condition, of the journey, it i- evident that the traveler wav in the presence of ome 
THI Ml - SIC 'I. IDF V thin; which .leeply imprt.-ed him an.l rai-ed him to an exalted. though tranquil, frame of mind. The piece itself 
ha. the .b.tmcttve characteristics of a mazurka; it is in no -ensc a dance tune, but a piece of very melodious and 
soulful character, port raving the contentment of mind felt by a traveler while contemplating from hi. carriage, 
wow of the incomparable «rrnerv of Europe with the delicious play of color and mellow .unlight, the distant perspective, of rolling hills or 
■Jeep, verdant valtev *, with here ami there a moss-grown tower or peaceful chapel. 

The Key-signature i. five .harp., F. C, G. D. A. Play over the -calc of l!-major a. a preliminary study You know tliat 
a .louble-.harp .tgn, -3*r- , means to play the key c. ^responding to the note a whole step higher than the note betore which the 

NOTES double diarp i. written the double-sharp occur, in mca.urcs 24. 25. 27. 29. JO. 34. />. 40- 41. *>7 » n ‘> E-sharp mean, to 
plav the kev F ; thi. sharp i. use<l in measures 5. 14. 25. 26. 27. 29. 33. 39. 44- 53 an<1 7 ° - B-sharp means play the key C ; this is 
used in measures la 19. 29. 38. 39. 40. 41. 49- 5*. '>3 and 64 The double notes in measures 5 and 44 »re E-sharp and D-natural. 
and are played together In measure 25 the G-sharp in the middle part of the first right hand chord is played with the other two notes of this 
rhord. the eighth note A following half a beat later. 

Much of the fingering of this piece was marked by Paderewski himself, ami has been completed by the present editor 
exactly in accordance with the indication, given by the composer The fingering of the octaves in the fifteenth and follow- 
FINGERIN'G mg measures 1. intended to produce a perfect I.egatoand to avoid separating notes that are connected by slurs. In measure 
5, the note G-.harp. right hand fart, is first ptaved with the third finger, the second finger silently taking its place ; 
practice this silent substitution of fingers carefully ' 

The Titm -signature of this piece is 3-4, which means three brats to the measure. As we >aid above, the rhythms of thi. 

niece are like those of the mazurka hence there i. a strong tendency towards accenting the second l>cat. and this tendency is very 

TIME much heightened by the manner of inserting the slurs; for instance, the first slur in the piece begins over the note on the second beat 
of the third measure ami ends on the fir.t lieat of the fifth measure. This .imply destroys the metrical accent altogether. In measure 
7 the accent sign is placed over the mile on the second beat, still further showing that the composer s intention is to lay stress upon 

the second heat. Hy following the slurring yru will he able to determine where the accent of each measure falls. 

The piece is marked "Andante grazioso e modcrato,” which means "moderately slow and graceful." The speed would lie 
SPEED indicated by the metronome mark. J 69. 

We have not written a separate technic sheet inasmuch as the technical difficulties of this piece are about even 
throughout, and it is only necessary , therefore, to study directly from the piece, using all possible care. As usual, divide 
TF’CHNIt the piece into short sections limited by the sluts, practicing the part for each hand separately before combining them ; and dur- 
ing your practice strive not only for mechanical accuracy, but also to play each section with the degrees of force which it 
should have in the finished performance, the only exception to this direction being when you are studying some technical dif- 
ficulty which baffle, you. — then you should practice with all degree, of force (and speed) for the sake of a complete mastery of the point 
involved. 

MELODY The melody of the piece i. uniformly in the upper line of notes; it should be fairly "sung." that is, it should he played 

to sound out above the ret of the notes and very smooth. — breaks occurring only as indicated by the slurs. 

The pedaling in this piece was marked by Paderewski himself, who is a past master in the art; it is not only, therefore, 
in it.elf highlv interesting. Imt it i. also a valuable example for study. In measure 3 you see the words "una enrda”: this mean. 
PEDALS to use the pedal commonly called the soft pedal, (together with the damper pedal, as indicated) to the end of the 20th 
measure; in measure 21 the words "tre cordc" occur, showing that the soft pedal is no longer used, until the designation “una 
corda" (soft pedal) is again met in measure 42; the soft pedal is lifted at measure fio and again used from the last quarter of 
measure 76 to the end of the piece. 

In measure 15 stands a grace-note, which borrows its time from the half note preceding it. — in other words, it is 
ORNAMENTS. played just at the expiration of the measure, -o that the chord in the following measure is played precisely on the first 
beat The other grace-notes in the piece, ( for instance, in measures 35 ami 37). are played on the beat, according to rule. 

It is not necessary to say much in regard to the interpretation after the detailed study which we have given 

to the different point, of the piece, because we have already toucher! upon so many features of the interpreta 

INTERPRETATION tion The touch employed should be the "pressure touch." in order to avoid any harshness and to get the most 
musical tone possible You will notice a long "crescendo." marked iii measure 16, but which really begins at meas- 
ure >2; this long and very gradual “crescendo" culminates in measures 21. 22 and 23. which, as the composer says, 
should lie played "con passione" (passionately), thi. impassioned passage being continued with certain changes of force up to measure 25. the 
end of the period . the next phrase i. then taken up moderately loud to be again worked up to an impassioned climax in measures 34. 35, anil 36. 

after which it gradually calms down to the very subdue I movement in measure 42 The word “recitando,” (reciting), shows that tile melody 

affected bv this word must he mo«t clearlv enunciated or recited. The interpretation of the second half of the piece is similar to that of the 
first half 

Memorize while doing your technical work, the parts for each hand separately ; then combine the two hands, if pos- 
MF.MORIZ1NG. sible. without looking at the note. In your memory work you .honld notice the marks of expression and not fail to 
memorize them just as much as you would the notes of the piece. 

FORM -ANALYSIS. 1 

This piece is sintplv a long period, used twice, and each time extendeil by "phrase-groups." 

Tlie first two measures are introductory. The |>eriod begins at measure 3. and consists of a 9-measure phrase ending at measure 11. 
an>l a 14-incasiirc phrase, ending at measure 25 on the key of the mediant major. The entire structure is thus unusual, both as to length and 
cadence. From inca.urc 2*' a development section .cl- in which i. continued to mea.urc 41. and at mra.iirc 42 the repetition of fir.t period is 
begun . the extension begin, at measure <«> and continues to the end of the piece. Ix-ing. however, entirely different from the fir.t extension, 
and forming a “COD V’ or fitting closg to the piece 
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EXAMINATION QUESTION'S To PADEREWSKI’S MELODY, Op 8. No. j 

I. What it tlie musical idea of this piece? 

Ant we r: ■ - ■■ — - ■ — — — — — ■■ ■ — — ■ — • 

a Whal kcj on ihe piano cotreep tndt to L diarp on the staff > Am To K -sharp- Am 

To C -double iliarp? Am To Filoublc sharp? Ana. ToC-double sharp? An, 

j Why arc two figures wntten over the note ('.sharp in ineauire 5* 

Amwrr , — ... . ■■ ■■ 1 ■ — 

4. Wlntfc I lie oettvea in the filtrenlh and follow tng measures fingered a, tliey are? 

5 In thia piece which beat of the measure generally, tltongh not alw ay>. receive, the accent ? 

Answer: , ... ■ ■■ — - — ■ 

6. VYlutt doea "Andante grarioso e moderate" meat,’ 

Answer: , . — 

7. How would you divide the piece up for practice 5 

Answer : - — 

8. What mark indicate, that the to-called soft pedal is to lie used 5 , • 

Answer: — . ..... ■ - — — — 

y. What mark indicates that the soft pedal it to be taken off? 

Answer : . , ,, — — ■■ — — — — — - 

to. How it Ihe grace-note in measure 15 to be played ' 

II, What is the predominant touch used in this piece, and why is it used? 

Answer ; . .. — — • — — — — ■ — 

la What docs Crescendo mean? 


Answer : 


I j. W'hat does Con passione mean ? 

Answer: , ... . 

14 W'hat does Recitando mean 5 


Answer: — ■ - 
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